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1 
Karin Mamma Andersson 
Serval. Copenhagen: Edition Copenhagen, 2017
Original lithograph on 300g Velin d’Arches paper. Sheet size: 100 × 67.5 cm. 
Excellent condition. Presented float-mounted in a black stained ash frame 
with conservation acrylic glazing.

edition of 50, signed by the artist in pencil lower right, 
numbered lower left.
£3,000 [134742]
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2 
Francis Bacon 
Three Studies of the Male Back. Paris: Michael Peppiatt for Art 
International, 1987
Three lithographs in colours on Arches wove paper. Image sizes: 60.5 × 45 
cm. Sheet sizes: 80.8 × 59 cm. Excellent condition. Presented in three grey 
wash wooden frames with conservation acrylic glazing.

edition of 99, each signed by the artist in pencil lower right, 
numbered lower left. This triptych is after an oil on canvas executed 
in 1970 depicting Bacon’s lover George Dyer sitting in front of a 
mirror.
Sabatier 21. 

£50,000 [132482]
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3 
Francis Bacon 
After Triptych, 1986–1987. Barcelona: Poligrafa, 1987
Three etching and aquatints in colours on Arches wove paper. Image sizes: 
65.2 × 48.6 cm. Sheet sizes: 89.5 × 62.5 cm. Excellent condition. Presented in 
a gold leaf frame with conservation anti-glare acrylic glazing.

one of 15 artist proofs, signed by the artist in pencil lower 
right on each of the three sheets, numbered lower left, aside from the 

edition of 99. Painted in tribute to Woodrow Wilson, John Edwards, 
and Leon Trotsky respectively. 
Sabatier 6. 

£50,000 [133043]
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4 
Francis Bacon 
Hommage à Vincent Van Gogh. Arles: Fondation Vincent Van 
Gogh, 1989
Offset lithograph on heavy wove paper. Sheet size: 94 × 70.7 cm. Excellent 
condition. Presented in a gold leaf frame with conservation non-reflective 
acrylic glazing.

edition of 100, signed by the artist in pencil lower right.
Sabatier 36. 

£10,000 [133042]
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5 
(Francis Bacon) Michael Cooper 
Blinds & Shutters. Guildford: Genesis Publications, 1990
Folio. Original black morocco and yellow buckram, titles to front cover 
in black and yellow, titles to spine in yellow, all edges red. Housed in the 
publisher’s silkscreened solander box with a sliding door beneath which is 
a unique photograph. Over 600 photographs by Michael Cooper and 93 key 
contributors. Light rubbing at box extremities. A fine copy.

signed limited edition, signed by Francis Bacon, Peter Blake, 
Billy Al Bengston, Jo Bergman, Adam Cooper, Terry Doran, Gerard 
Malanga, Earl McGrath, Colin Self, Dean Stockwell and Bill Wyman; 
number 3,504 out of 5,000 copies. In total there were 92 contributors 
to the book; each copy was signed by the project originator Bill Wyman 
and a random selection of the other contributors, meaning that no two 
copies are the same. This lavish production gathers the photographs 
that Michael Cooper (1941–1973) took of the 1960s music scene.
£2,750 [132290]
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6 
(Francis Bacon, Man Ray, Henry Moore, Dorothea Tanning, & 
others) 
La Mysticité charnelle de René Crevel. Paris: Éditions Georges 
Visat, 1976
Quarto. Unbound in original paper wrappers in pink silk-covered chemise. 
Housed in a pink silk-covered slipcase. With 14 etchings with aquatint on 
vélin d’Arches paper by 14 different artists. Sheet sizes: 38 × 28.5 cm. Slipcase 
a little worn and faded, all prints and text in excellent condition.

edition of 100, each print signed by the respective artists: 
Francis Bacon; Camille Bryen; Jorge Camacho; Robert Couturier; 
Sonia Delaunay; Max Ernst; Man Ray; André Masson; Sebastian Matta; 
Henry Moore; Arpad Szenes; Dorothea Tanning; Vladimir Vélickovic; 
and Vieira Da Silva. The Francis Bacon print is titled Portrait de Peter 
Beard and is his first commercially published etching. 
Cramer 377; Sabatier 1. 

£27,500 [132993]
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7 
David Bailey 
Collectors Edition. Cologne: Taschen, 2019
Elephant folio (70 × 50 cm). Original white boards with photographic 
portrait to front cover, titles to front cover and spine in black. With four dust 
jackets. Together with the bookstand designed by Marc Newson. All housed 
in the original packing box. Illustrated throughout with photographic 
portraits by Bailey. All in excellent condition.

first edition, signed by the artist, number 8 of 3,300 copies. 
Featuring portraits from the 1950s to the 2010s, Bailey has captured 

some 300 subjects as varied as Nelson Mandela, the Beatles, the 
Queen, Salvador Dalí, Bill Gates, and Yves Saint Laurent.
£2,250 [133118]
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8 
Banksy 
Chocolate Donut. London: Pictures on Walls, 2009
Screenprint on Arches wove paper. Sheet size: 56 × 76 cm. Excellent 
condition. Presented float-mounted in a dark brown wooden frame with 
conservation acrylic glazing.

edition of 299, signed by the artist and numbered in brown 
pencil crayon lower left, Pictures on Walls blindstamp lower left. 
Together with the Pest Control certificate.
£45,000 [135584]
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9
Edward Bawden 
Hares, Foxes, and Eagles. London: Edward Bawden, 1970
Linocut on heavy laid paper, upper edge and left hand side untrimmed. Image 
size: 40.5 × 55.8 cm. Sheet size: 85 × 67 cm. Skinning to extreme lower edge on 
the verso, remnants of old hinging tape to extreme upper edge on the verso. 
Presented in a grey wash wooden frame with conservation acrylic glazing.

edition of 50, signed by the artist lower right, titled and 
numbered lower left. One of a series of eight linocuts Bawden 
produced on the theme of Aesop’s Fables.
Bacon & McGregor B.321C. 

£2,500 [130004]
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10
Eileen Cooper, Stephen Farthing, Paul Huxley, Bill Jacklin, 
Vanessa Jackson & Cathie Pilkington
The Bridgeman Folio. London: Bridgeman Images, 2017
Folio. Original blue cloth clamshell box with titles to front cover blind 
stamped. Title page with statement of limitation hand numbered. 6 original 
lithographs on heavy wove paper. Sheet sizes: 62 × 75 cm or 75 × 62 cm. All in 
excellent condition.

edition of 50, each print signed by the artist in pencil lower 
right and numbered lower left, with three of the prints titled lower 
middle. This limited edition folio features specially commissioned 
lithographs by six Royal Academicians and was printed by the 
Pauper’s Press, with 10 per cent of the profits from the initial sales 
donated to the Royal Academy Schools.
£7,200 [128531]
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11 
Patrick Caulfield & Jules Laforgue 
Some Poems of Jules Laforgue. London: Petersburg Press, 1973
Folio. Original blue-grey leatherette boards, with a blue-grey leatherette 
portfolio containing 6 loose screenprints, together housed in a blue-grey 
leatherette slipcase. The book is illustrated with 22 full page (40.2 × 35.2 cm) 
screenprints on 200 gsm Neobond synthetic paper. With a separate suite of 
6 loose screenprints (40.2 × 35.2 cm) on the same paper. Slipcase slightly 
rubbed to corners otherwise all in excellent condition.

edition a of 220, signed and numbered by caulfield in 
pencil on the limitation page and on the verso of the six loose plates. 
There were 220 copies of edition A printed in English, 220 copies of 
edition B printed in French, and a portfolio edition C of 120 (with 
wide-margined plates, loose, signed on recto).  
 The loose signed plates in edition A are titled: “Ah! This Life is So 
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12 
Gordon Cheung 
Inverted Tulip Book de Admirael van der Eyck. London: Alan 
Christea, 2013
Acrylic and collage with UV varnished financial newspaper mounted onto 
canvas. Sheet size: 51 × 40 cm. Excellent condition.

a unique image from a series of 35, signed, dated, and 
titled by the artist on the back of the canvas.
£3,750 [132908]

13 
Michael Craig-Martin 
Book. London: Royal Academy of Arts, 2019
Five colour screenprint on heavy wove paper. Sheet size: 60 × 60 cm. 
Excellent condition. Presented float-mounted with a silver metal frame and 
conservation acrylic glazing.

edition of 20. 
£3,000 [133517]

Everyday”; “She Fled Along the Avenue”; “You’ll Be Sick If You Spend 
All Your Time Indoors”; “All These Confessions...”; “Oh Helen, I 
Roam My Room”; “She’ll Have Forgotten Her Scarf ”.
Cristea: 38a, 38c, 38f, 38h, 38o, 38q. 

£10,000 [134586]



Christmas 2017: Peter Harrington14

14 
Salvador Dalí 
Libra. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131442]

15 
Salvador Dalí 
Leo. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131444]

16 
Salvador Dalí 
Scorpio. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131445]
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17 
Salvador Dalí 
Aquarius. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131446]

18 
Salvador Dalí 
Virgo. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131448]

19 
Salvador Dalí 
Sagittarius. Paris & New York: Leon Amiel, 1967
Coloured lithograph after an original gouache on Japan paper. Sheet size: 
72.8 × 51.8 cm. Excellent condition. Presented in a white gold leaf frame with 
conservation acrylic glazing.

edition of 50 on japan paper, signed by the artist in pencil 
lower right and numbered lower left, from a total edition of 315. One 
of 12 plates from the Twelve Signs of the Zodiac portfolio.
Field 67–6. 

£3,750 [131449]
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20 
Bob Dylan 
The Drawn Blank Series: Lakeside Cabin; Dad’s Restaurant; 
Statue of Liberty; Cassandra; Sidewalk Café; Vista from 
Balcony; Woman on a Bed; Sunday Afternoon; Two Sisters; 
Bragg Apartment, New York City. Birmingham: Washington Green 
Fine Art in association with Black Buffalo Artworks, 2008
10 giclée prints on Hahnemüle 350g Museum Etching paper. Sheet sizes: 
70 × 56 cm; 56 × 70 cm. Excellent condition. All prints loosely housed in 
individual folders which are all housed together in the original publisher’s 
grey card box.

edition of 295, each print signed by the artist in pencil 
lower right, numbered lower left. Each print is accompanied with a 
printed Certificate of Authenticity from Washington Green.
£20,000 [131959]

21 
Marcel Dzama 
The Revolution Will Be Female. Copenhagen: Edition Copenhagen, 
2017
Original lithograph printed on 300g Velin d’Arches wove paper. Sheet size: 
100 × 68 cm. Excellent condition. Presented float-mounted in an ornate black 
frame with conservation acrylic glazing.

edition of 48, signed by the artist lower right in white pencil, 
numbered lower left.
£1,850 [131872]
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22 
Tracey Emin 
True Love Always Wins. London: Counter Editions, 2016
Lithograph in four colours on Somerset 300 gsm Velvet White paper. Sheet 
size: 76 × 60 cm. Presented in a handmade white gold leaf frame with 
conservation acrylic glazing. Excellent condition.

edition of 300, signed, dated and numbered by the artist 
lower right in pencil. True Love Always Wins was created to celebrate 
Team GB’s participation in the 2016 Olympic Summer Games in Rio 
de Janeiro, Brazil.
£3,000 [132882]

23 
M. C. Escher 
Convex and Concave. 1955
Original lithograph on wove paper. Image size: 27.6 × 33.1 cm. Sheet size: 31.9 
× 36.9 cm. Sheet is trimmed to margins otherwise in excellent condition. 
Presented in a black wooden frame with conservation acrylic glazing.

edition of 57, signed and numbered by the artist in pencil 
lower left. Convex and Concave is concerned with the widely known 
phenomenon of spatial suggestion which can be imagined as convex 
or concave, as desired. In the middle of the picture Escher draws 
the shapes in such a way that the observer may just as well see them 
convex as concave; to the right he forces you to see things in a convex 
way (e.g. “cube from the outside”); to the left, you have to view 
things in a concave way (“cube from the inside”).
Bool 399. 

£40,000 [133807]



All items are fully described and photographed at peterharrington.co.uk 21



Christmas 2017: Peter Harrington22

24
Antony Gormley 
Body. 2014
Giclée on Hahnemühle Photo Rag paper. Sheet size: 27.9 × 21.5 cm. Excellent 
condition. Presented float-mounted in a white wooden frame with a window 
to the verso showing Gormley’s signature, title, date, and edition number.

edition of 250, signed, titled, dated, and numbered by the 
artist in pencil to the verso.
£1,600 [135973]

25 
Mona Hatoum 
Untitled (Fence, Mirrored). Copenhagen: Edition Copenhagen, 2018
Original lithograph on Mirriboard. Sheet size: 59.5 × 47.8 cm. Excellent 
condition. Presented in a hand finished black gesso frame with anti-
reflective museum acrylic glazing.

edition of 40, signed by the artist lower right in pen, 
numbered lower left.
£2,250 [131864]
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26 
Anton Henning 
No Title II. Copenhagen: Edition Copenhagen, 2016
Original lithograph printed on 300g Velin d’Arches wove paper. Sheet size: 
100 × 67 cm. Excellent condition. Presented float-mounted in a black frame 
with conservation acrylic glazing.

edition of 60, signed, initialled and numbered by the 
artist in pencil lower right.
£1,500 [131869]

27 
Damien Hirst 
I Once Was What You Are You Will Be What I Am. London: 
Science, 2006
Etching on wove paper. Plate size: 37 × 30 cm. Sheet size: 50 × 40 cm. 
Excellent condition. Presented float-mounted in a dark wooden frame with 
UV glass for Damien Hirst by Darbyshire.

edition of 200, inscribed by the artist, “for Jenny”, together 
with a drawing of a heart. It was given by Hirst to friends and 
employees for Christmas 2006.
£3,750 [135537]
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28 
Damien Hirst 
To Belong—Butterfly. London: Damien Hirst and Science Ltd., 2008
Etching on wove paper. Image size: 25 × 30 cm. Sheet size: 41 × 44 cm. 
Excellent condition. Presented float-mounted in a black wooden frame with 
conservation glass.

unnumbered aside from the edition of 75, inscribed by the 
artist in pencil lower right, “For Florence, Damien”, together with a 
drawing of a heart.
£5,000 [135936]

29 
Candida Höffer 
Reggia di Portici V. Copenhagen: Edition Copenhagen, 2009
Original photo lithograph on 300g Velin d’Arches paper. Image size: 49 × 
51.5 cm. Sheet size: 67.2 × 70.2 cm. Excellent condition. Presented in a dark 
brown stained wooden frame with conservation acrylic glazing.

edition of 100, signed and numbered by the artist in pencil 
lower right.
£1,750 [131873]
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30 
Patrick Hughes 
Banksy. London: Flowers Gallery, 2018
Archival inkjet with hand painting on card. Framed size: 44 × 102 × 17 cm. 
Excellent condition. Presented in the artist’s Perspex box frame.

edition of 100, signed by the artist in pencil lower right, 
numbered lower left, of Hughes’s visually deceptive take on walls 
with graffiti paintings by Banksy. 
£8,500 [131748]

31 
Allen Jones 
The Promontory (from Islands). London: Waddington Graphics, 
1988
Original lithograph in five colours on Arches paper. Sheet size: 75 × 106.5 cm. 
Excellent condition. Presented in a black wooden frame with conservation 
acrylic glazing.

edition of 60, signed by the artist in pencil lower right, and 
the publisher’s blindstamp lower left.
Livingstone & Lloyd 102e. 

£1,800 [132484]
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32 
Chris Levine 
Lightness of Being. London: 2009
3d lenticular print. Sheet size: 68 × 48.6 cm. Framed size: 88.6 × 68.8 cm. 
Excellent condition. Presented in the artist’s white wooden frame inside a 
larger white wooden frame with UV protective glazing.

Trial proof aside from the edition of 200, initialled by the artist and 
marked TP in black felt tip on a label to the verso. To create the three-
dimensional portrait, Levine took more than 10,000 images and 3d 
data-sets of the queen during two sittings at Buckingham Palace. 
The work shows the queen wearing the diamond diadem created for 
George IV and worn by her for the procession to her coronation in 
1953.
£37,500 [133518]

33 
Chris Levine 
Lightness of Being Crystal Edition. London: Jealous Gallery, 2018
Three colour screenprint with Swarovski Crystals hand applied by the artist 
on Somerset Satin White 410gsm wove paper. Sheet size: 52.5 × 42 cm. 
Excellent condition. Presented in a handmade white gold leaf frame with 
conservation acrylic glazing.

edition of 100, signed by the artist in pencil lower right.
£15,000 [132744]
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34 
Roy Lichtenstein 
Modern Art Poster. New York: Leo Castelli Gallery, 1967
Three colour screenprint on ivory wove paper. Sheet size: 22.9 × 30.3 cm 
Light damp stain to margin of upper right corner not affecting the image, 
otherwise in excellent condition. Presented in a handmade gold leaf frame 
with museum acrylic glazing.

edition of 300, signed by the artist and numbered in pencil 
lower right. This image was used as an announcement card for the 
exhibition Roy Lichtenstein: Painting and Sculpture at Leo Castelli Gallery, 
28 October–18 November, 1967.
Corlett II.8. 

£15,000 [134363]
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35 
Roy Lichtenstein 
Modern Head #2. Los Angeles: Gemini G.E.L., 1970
Lithograph in 2 colours from 2 plates and line-cut with embossing on 
handmade Waterleaf paper. Image size: 50.3 × 29.8 cm. Sheet size: 61.3 × 48.3 
cm. Excellent condition. Presented float-mounted with a silver metal frame 
and conservation acrylic glazing.

edition of 100, signed by the artist and dated in pencil lower 
right, numbered lower left, G.E.L. blindstamp lower right.
Corlett 92. 

£22,500 [132925]
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36 
Roy Lichtenstein 
Modern Head #3. Los Angeles: Gemini G.E.L., 1970
Line-cut with embossing on handmade Waterleaf paper. Image size: 50.8 
× 35.5 cm. Sheet size: 61.3 × 48.3 cm. Excellent condition. Presented float-
mounted with a silver metal frame and conservation acrylic glazing.

edition of 100, signed by the artist and dated in pencil lower 
right, numbered lower left, G.E.L. blindstamp lower right.
Corlett 93. 

£20,000 [132926]
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37 
L. S. Lowry 
His Family. Cheshire: Adam Collection Ltd., 1972
Colour offset lithograph on heavy wove paper. Image size: 52.8 × 71.1 cm. 
Sheet size: 62 × 83.7 cm. Tape residue from previous hinging to extreme top 
edge beneath the mount, otherwise a bright copy. Presented in a gilt frame 
with conservation acrylic glazing.

edition of 575, signed by the artist in pencil lower right, 
numbered lower left, Fine Art Trade Guild blindstamp lower left. The 
image is after an oil painting executed in 1955.
£5,000 [129999]

38 
L. S. Lowry 
Huddersfield. Whitefield: Henry Donn, 1973
Colour offset lithograph on heavy wove paper. Image size: 45 × 57 cm. Sheet 
size: 59.3 × 71 cm. Excellent condition. Presented in a lime waxed frame with 
conservation mount and glass.

edition of 500, signed by the artist in pencil lower right, 
Fine Art Trade Guild blindstamp lower left. The print is after an 
oil painting on canvas by Lowry from 1965, and was one of only a 
handful of official commissions undertaken by Lowry.
£8,500 [135648]

39
L. S. Lowry 
St Luke’s Church, Old Street, London. E.C. Manchester: G. R. 
Mellor, 1973
Offset lithograph on laid paper. Image size: 45.7 x 61 cm. Sheet size: 58.9 x 72 
cm. Tape residue from previous hinging to extreme top edge hidden by the 
mount. Presented in a contemporary gold and black frame with conservation 
acrylic glazing.

edition of 850, signed by the artist in pencil lower right, 
numbered with publisher’s blindstamp lower left. Reproduced 
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40 
L. S. Lowry 
The Notice Board. Adam Collection Ltd for the Manchester Club, 
1975
Colour offset lithograph on heavy wove paper. Image size: 50 × 40 cm. Sheet 
size: 60.5 × 52 cm. Tape residue to extreme top edge, beneath the mount. 
Presented in a white gold leaf frame with acrylic glazing.

edition of 500, signed by the artist in pencil lower right, Fine 
Art Trade Guild blindstamp lower left. This print is reproduced from 
an oil painting on canvas by Lowry from 1950.
£6,000 [130160]

from an original oil painting on canvas executed in 1943. Built in 
1733 St Luke’s was closed by the Church of England in 1964 after 
subsidence made it unsafe. Two years later, the roof was removed 
for safety reasons and, despite its being a Grade I listed building, 
the shell became a dramatic ruin, overgrown with trees, for 40 years. 
Eventually it was restored for the London Symphony Orchestra 
as a concert hall, rehearsal and recording space, and educational 
resource.
£5,000 [135822]
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jokingly signed by their mutual friend and fellow artist Martin Levy as 
“L. S. Levy”; acccompanied by the Lowry Commemorative Portfolio, 
containing three offset lithographs, each signed by Lowry, and the 
bronze medallion featuring Lowry’s profile cast in bronze by Leo 
Solomon, one of an edition of 300; together with the first edition of 
Levy’s monograph on Lowry, The Paintings of L. S. Lowry, signed, rather 
unusually, by both Lowry and Levy on the title page; and an original 
drawing by Levy on a 1974 prospectus for the Rochdale College of Art, 
of which Solomon was the Principal (1953–1976). 
 Lowry and Solomon became friends in the 1950s. During Solomon’s 
tenure as Principal of Rochdale College of Art, Lowry would visit 
classes and occasionally offer advice to the students. One year in the 
Christmas holidays, Solomon cast a bronze bust of Lowry, modelled 
during a 90 minute sitting at the College which was selected by the 
Royal Academy for inclusion in their 1967 summer exhibition. 

£8,750 [111652]

42 
Henri Matisse 
Tête de femme de face. Paris: Fernand Mourlot, 1945
Original lithograph on Arches wove paper, all edges untrimmed. Sheet size: 
38.5 × 28.2 cm. Excellent condition. Presented in a handmade white gold leaf 
frame with conservation acrylic glazing.

A trial proof before the Poésies Antillaises portfolio, signed by Matisse 
and inscribed “Essai” in pencil lower left. Matisse created this work 
in homage to his close friend the poet John-Antoine Nau, with whom 
he shared a love for the island of Martinique. Working with several 
Polynesian models, Matisse prepared a suite of lithographs for an 
album of Nau’s poetry which took its theme from voyages in the 
Antilles. In late 1946 Mourlot started printing trial impressions of 
the lithographs but it was not until 1953 that they were linked to the 
text pages printed by Fequet and a maquette for the finished album 
was completed. With Matisse’s health declining, the album remained 
unissued. In 1972 Matisse’s heirs and Fernand Mourlot printed the 
work under the title Poésies Antillaises, scrupulously following Matisse’s 
maquettes and final corrected proofs.
Duthuit Books 37. 

£15,000 [134362]

41 
(L. S. Lowry.) 
Get Well card with an original drawing by Lowry, together with 
three portraits of the Lowrys.    
Together, 9 items: a) Get Well card with original drawings by Lowry and Levy: an 
undated Hallmark card; b) 1974 prospectus for the Rochdale College of Art with 
original drawing by Levy: Octavo. Original white card folder printed in black, 
with 7 printed sheets loosely inserted; c) The Paintings of L. S. Lowry (London: 
Jupiter Books, 1975): Quarto. Original blue morocco, title to spine gilt, blue 
endpapers, edges blue; d) The Lowry Commemorative Portfolio (London: Jupiter 
Books, 1975): 3 offset lithographs on heavy wove paper (sheet sizes: 36.7 × 27 
cm). With the blue leather portfolio and the 5-inch diameter bronze medallion, 
housed in the blue leather presentation box , all as issued. 

a card featuring an original drawing by lowry for his 
friend the sculptor leopold “leo” solomon (1919–1976), also 
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43 
Claude Monet 
Trois Barques sur la Grève. (Three Boats on the Gréve.) Paris: 
Belfond & Cie, 1892
Original colour lithograph on chine appliqué to heavy wove support. Image 
size: 20.9 × 26.2 cm. Sheet size: 39.7 × 56.5cm. Two very small pin holes in 
the image barely visible, otherwise in very good condition.

edition of 25, unnumbered, signed by the artist in pencil lower 
left, and in pencil lower right by Georges W. Thornley, the lithographer 
and printer, with the publisher’s blindstamp lower left. One of 20 plates 
from the Lithographies d’après les tableaux de Claude Monet portfolio.
Lugt 225d. 

£22,500 [134356]

44 
(Henry Moore) Johann Wolfgang von Goethe & André Gide 
(trans) 
Prométhée. Paris: Henri Jonquières, P. A. Nicaise, 1950–51
Folio. Original wrappers with illustration by Moore, loose sheets as issued, 
untrimmed. With glassine jacket and housed in the publisher’s buff paper 
solander box, titles and cover design by Moore printed in red. With 16 colour 
lithographs by Moore, comprising 8 full-page illustrations, 3 initials, 3 culs-
de-lampe, and the title; letterpress titling and initial letters printed in grey or 
bisque. Small tear to bottom of front wrapper, box with a little superficial 
wear. An excellent copy in the original glassine jacket.

first and limited edition of moore’s first lithographic 
portfolio, this copy marked “H.C.” (hors de commerce) and initialled 
by the publisher P. A. Nicaise, perhaps one of the copies réservées à des 
collaborateurs (reserved for collaborators); the edition was limited to 
183 copies on vélin de chiffon à la forme des Papeteries du Marais. 
 “During a visit to Paris in 1949 Moore met French typographer 
and publisher Henri Jonquières, who suggested an illustrated 
book based on Goethe’s Prometheus, an adaptation of Prometheus 
Bound by Aeschylus. Moore made a total of eight lithographs for 
Prométhée, along with the cover, title page and letters to start each 
act. His sketchbooks contain numerous notes to remind him to 
work his ideas into sculptures in the future. As well as these direct 
connections there are also general similarities between the finished 
lithographs and his sculptural work, such as Openwork Head No 2 and 
Reclining Figure: Goujon” (Graham Spicer reviewing the exhibition 
Moore and Mythology Uncovered at the Henry Moore Foundation, 2007; 
culture24.org, retrieved 14 September 2019).
 A beautifully produced edition: the letterpress was printed at the 
l’Imprimerie Nationale de France and the lithographs were made 
under the supervision of Mourlot frères, whose celebrated studio 
was employed by artists such as Vlaminck, Utrillo, Braque, Bonnard, 
Rouault, Miró, and Picasso.
Cramer 18–32. 

£3,000 [135517]
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45 
Mario Sorrenti 
Kate. London: Phaidon Press Limited, 2018
Quarto. Publisher’s grey cloth, titles in block to spine, photographic onlay 
to front board, grey endpapers, housed in the publisher’s matching grey 
cloth clamshell box with titles in black to spine and photographic onlay 
to front board, preserved in the publisher’s numbered card box printed in 
black and numbered by hand. Photographic monochrome portraits of Kate 
Moss by Mario Sorrenti, and an original gelatin silver print signed by the 
photographer. A fine copy.

first edition, signed by the photographer and numbered 38 
from an edition of 100. A fine copy of Sorrenti’s personal ode to his 
former girlfriend and muse Kate Moss; these pictures would go on 
to inspire the Calvin Klein Obsession campaign that catapulted both 
photographer and model to superstardom.
£1,500 [134536]

46 
Takashi Murakami 
And Then Gold. Tokyo: Kaikai Kiki Co. Ltd., 2005
Screenprint with gold leaf on wove paper. Sheet size: 40 × 40 cm. Framed 
size:57.2 × 57.2 cm. Excellent condition. Presented in a white frame with 
conservation non-reflective glazing.

edition of 50, signed, numbered, and dated by the artist in 
pencil lower right.
£6,000 [132597]
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47 
Takashi Murakami 
And Then Black. Tokyo: Kaikai Kiki Co. Ltd., 2005
Screenprint on wove paper. Sheet size: 40 × 40 cm. Framed size:57.2 × 57.2 
cm. Excellent condition. Presented in a white frame with conservation non-
reflective glazing.

edition of 50, signed, numbered, and dated by the artist in 
pencil lower right.
£5,500 [132598]

48 
Takashi Murakami 
And Then Rainbow. Tokyo: Kaikai Kiki Co. Ltd., 2005
Screenprint on wove paper. Sheet size: 40 × 40 cm. Framed size:57.2 × 57.2 
cm. Excellent condition. Presented in a white frame with conservation non-
reflective glazing.

edition of 50, signed, numbered, and dated by the artist in 
pencil lower right.
£5,500 [132599]
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49 
Takashi Murakami 
And Then White. Tokyo: Kaikai Kiki Co. Ltd., 2005
Screenprint on wove paper. Sheet size: 40 × 40 cm. Framed size:57.2 × 57.2 
cm. Excellent condition. Presented in a white frame with conservation non-
reflective glazing.

edition of 50, signed, numbered, and dated by the artist in 
pencil lower right.
£5,500 [132600]

50 
Takashi Murakami 
And Then White and Black. Tokyo: Kaikai Kiki Co. Ltd., 2005
Screenprint with platinum leaf on wove paper. Sheet size: 40 × 40 cm. 
Framed size:57.2 × 57.2 cm. Excellent condition. Presented in a white frame 
with conservation non-reflective glazing.

edition of 50, signed, numbered, and dated by the artist in 
pencil lower right.
£6,000 [132601]
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51 
Yoshitomo Nara & Hiroshi Sugito 
Over the Rainbow. Edited by Doris Krystof and Bernhart 
Schwenk. Ostfildern-Ruit: Hatje Cantz Verlag, 2004
Quarto. Original blue cloth with illustrated paper to front cover, titles to 
front cover and spine in white. Illustrated throughout. Original lithograph 
in 10 colours with hand-colouring by Nara & Sugito on Arches Cover White 
paper loosely laid onto the front free endpaper, edges untrimmed. Sheet 
size: 25.4 × 20.9 cm. Excellent condition. Presented float-mounted in an oak 
wooden frame with acrylic glazing.

a unique print from an edition of 100, unnumbered as 
issued, signed by the artists in pencil lower right, dated lower 
left, printer’s blindstamp lower left. Printed by Kido-Press, Tokyo.
£10,000 [132948]

52 
Cornelia Parker 
Stolen Thunder (The Final). London: Frith Street Gallery, 2019
Digital print on 300 gsm Somerset Photo Satin paper. Sheet size: 77 × 70 cm. 
Excellent condition. Presented in a black wooden frame with conservation 
acrylic glazing.

edition of 100, signed and numbered by the artist on the 
verso. Exhibited at the Royal Academy Summer Exhibition, London, 
2019.
£2,250 [134831]
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53 
Pablo Picasso 
Portrait d’Aimé Césaire Lauré. Paris: Editions Fragrance, 1949
Etching with drypoint and uncorrected title page of Corps Perdu, both printed 
on single folded sheet of Japon Imperial paper. Sheet size: 56.5 × 39.3 cm, 
unfolded. Excellent condition. Etching presented float-mounted in a white 
gold leaf frame with acrylic glazing.

one of three drypoint etchings on japon imperial paper, 
signed by the artist in pencil lower right, from a total edition 
of around 200 unnumbered impressions. This is a proof of Picasso’s 
portrait of the poet Aimé Césaire (1913–2008) which was used 

for Césaire’s 1950 work Corps Perdu, the uncorrected title page of 
which is also printed on the sheet, now folded and framed. Picasso 
and Césaire met in 1948 at the Communist-led World Congress 
of Intellectuals for Peace, in Wroclaw, Poland. Césaire was the 
“figurehead of the 1930s Negritude movement in France, a group of 
writers who hoped to foster a sense of shared heritage throughout 
the African diaspora, reasserting their identities in opposition to 
Western colonial perspectives” (MoMA).
Bloch 633; Baer 841Ba; Cramer 56. 

£8,500 [131055]
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54 
Pablo Picasso 
Vallauris Exposition 1953. Vallauris: Arnéra, 1953
Letterpress in black, red, and green on thin wove paper. Sheet size: 79 × 59 
cm. Excellent condition. Presented in a black stained ash frame with acrylic 
glazing.

signed by the artist. From an edition of 2,000 in two sizes, this 
being the larger; one of an unknown number signed. 
Czwiklitzer 68. 

£4,000 [132055]

55 
Pablo Picasso 
Le Déjeuner sur l’herbe. (The Luncheon on the Grass.) Paris: 
Editions Cercle d’Art, 1962
Crayon on transfer paper transferred to stone on Velin d’ Arches paper. Sheet 
size: 25 × 32 cm. Excellent condition.

edition of 150, signed by the artist in pencil lower right. This 
lithograph is one of a series of radical reinterpretations of Manet’s 
famous painting, begun by Picasso in June 1954 and continued 
over the next decade. The lithograph comes with the book it was 
published with, Les Déjeuners, featuring text by Douglas Cooper, 
housed in a cream cloth clamshell box and with the separate 
portfolio of 19 reproduced images bound in cream cloth.
Bloch 1096; Baer 1328; Kramer 88. 

£12,500 [132991]
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56 
Bridget Riley
Bagatelle 1.  London: Karsten Schubert, 2015
Screenprint on wove paper. Image size: 36 × 71 cm. Sheet size: 52.5 × 82 cm 
Excellent condition. Presented in a white wooden frame with conservation 
glass.

edition of 75, signed by the artist lower right, titled and 
numbered lower left.
£12,500 [103210] 
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57
David Shrigley
Be Nice. London: Counter Editions, 2017
Fifteen colour screenprint on Somerset Tub Sized 410 gsm paper. Sheet size: 
76 × 56 cm. Framed size: 83.5 × 63.5 cm. Excellent condition. Presented in a 
black wooden frame with conservation acrylic glazing.

edition of 125, initialled and dated by the artist in pencil 
lower right, numbered lower left.
£6,000 [125418]

58
David Shrigley
Vibes. London: Counter Editions, 2018
Four colour screenprint on Somerset Tub Sized 410 gsm paper. Sheet size: 
76 × 56 cm. Excellent condition. Presented float mounted in a black wooden 
frame with conservation acrylic glazing.

edition of 125, signed, numbered, and dated by the artist 
on the verso.
£3,500 [127221]
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59 
Ralph Steadman 
Large Lizard Lounge (Colour). Lexington, KT: Petro III Graphics, 
1997
Screenprint in nine colours on white Coventry cotton paper. Sheet size: 97 
× 127 cm. Excellent condition. Presented float-mounted in a black wooden 
frame with acrylic glazing.

edition of 77, signed by the artist and dated in pencil lower 
right, titled lower centre and numbered lower left.
£12,500 [132772]
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60 
Ralph Steadman 
Fear and Loathing. Lexington, KT: Petro III Graphics, 2016
Screenprint and blue splattered paint on white Coventry cotton paper. Sheet 
size: 76.2 × 111.8 cm. Excellent condition. Presented float-mounted in a black 
wooden frame with acrylic glazing.

edition of 150, signed by artist and numbered lower left in red 
paint.
£7,500 [132776]
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61 
Andy Warhol 
Campbell’s Soup Can (Tomato). Boston: Institute of Contemporary 
Art, 1966
Screenprint on heavy paper shopping bag. Size: 49 × 42.5 cm. Excellent 
condition. Presented in a white wooden box frame.

signed by the artist at the foot of the image; one of an unknown 
edition. Published for the Warhol exhibition at the Institute of 
Contemporaray Art, Boston, Massachusetts, 1 October–6 November 
1966.
Feldman & Schellmann II.4A. 

£10,000 [135114]

62 
Andy Warhol 
Marilyn Monroe. New York: Factory Additions, 1967
Screenprint on heavy wove paper: Sheet size: 91.4 × 91.3 cm. Framed size: 
101.5 × 101.5 cm. Small dampstain to verso of lower sheet edge, verso 
adhered to mount with double sided tape, very tiny closed tear to centre of 
right sheet edge, expertly repaired, light scratch about 10 cm on Marilyn’s 
hair on right hand side, light scuff marks to edges caused from previous 
framing, small indentations to lower right, all only visible on very close 
inspection; otherwise a very bright image. Presented in a conservation 
acrylic box frame.

edition of 250, signed by the artist in pencil to lower left 
verso, number stamped in black lower right. Printed by Aetna 
Silkscreen Products, Inc., New York. One of ten prints from Warhol’s 
iconic Marilyn Monroe portfolio, the image derives from a publicity 
photograph by Gene Kornman for the 1953 film Niagara.
Feldman & Schellmann II.29. 

£110,000 [110019]
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63 
Andy Warhol 
Marilyn Monroe, Tate Gallery Poster. London: Tate Gallery, 1971
Four colour process lithograph on art paper. Sheet size: 76.2 × 50.8 cm. Light 
creasing from being rolled, otherwise a nice bright copy. Presented in a white 
gesso frame.

signed by the artist in black marker pen lower right; one of an 
unknown edition. It was published for Warhol’s London exhibition 
at the Tate Gallery, 7 February–28 March 1971 and accompanied the 
exhibition catalogue. 
£10,000 [134561]

64
Andy Warhol 
The Philosophy of Andy Warhol. (From A to B & Back Again.) 
New York: Harcourt, Brace, Jovanovich, 1975
Octavo. Original orange cloth-backed yellow paper boards, titles to spine in 
white and black, the artist’s initials in black to lower corner of front board, 
black endpapers. With the dust jacket. Top edge of rear board a little soiled, 
light wear to bottom corners. A near-fine copy in the near-fine dust jacket, 
small nick to spine head, minor rubbing to top corners.

first edition, signed by the artist on the half-title.
£1,250 [135211]
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65 
Andy Warhol 
Dollar Sign. New York: 1978
Original pencil drawing on handmade watermarked paper. Sheet size: 22.5 
× 20 cm. Excellent condition. Presented in a handmade gold leaf frame with 
conservation acrylic glazing.

inscribed by the artist in pencil to the lower edge, “to Jim, 
Andy”, together with a letter of provenance from Jim Callaghan, the 
head of security for all the Rolling Stones tours from 1973 to 2003. He 
was Mick Jagger’s security guard, with authority to vet those allowed 
to stand by the stage during the Stones performances. At one concert 
in 1978 during the Some Girls tour Warhol arrived with Truman Capote 

and asked Catherine Guinness (who had previously worked at the 
Factory and who was on the tour writing a book about the Stones) 
if he and Capote could stand at the edge of the stage. Guinness 
relayed the question to Callaghan who replied with an emphatic “no” 
as Jagger had not authorized this. Warhol’s response was to offer 
Callaghan an original sketch. Warhol and Capote were admitted to 
stand by the stage and Guinness went to the Factory the next day and 
collected the Dollar Sign and a promotional set of postcards from the 
Mick Jagger portfolio in exchange for the stage-side view.
£25,000 [134023]
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66 
Andy Warhol 
Exposures. Text by Andy Warhol with Bob Colacello. London: 
Hutchinson, 1979
Quarto. Original black cloth, titles to spine in silver, index endpapers. With 
the pictorial dust jacket. Photographic illustrations throughout. A fine copy.

first uk edition, signed twice by the artist in black 
marker, once on the dust jacket front panel and once on the half-
title, together with his trademark sketch of a broken heart, with a 
loosely inserted newspaper cutting of Warhol’s obituary published 
in The Guardian on 23 February 1987. This is Warhol’s collection of 
360 pictures of his celebrity friends, presenting a unique view of 
contemporary celebrity life.
£1,750 [135504]

67 
Andy Warhol 
The Star. (Greta Garbo.) New York: Robert Feldman Fine Arts Inc., 
1981
Screenprint in colours and diamond dust on Lenox Museum Board. Sheet 
size: 96.5 × 96.5 cm. Excellent condition. Presented in a contemporary black 
and silver frame.

edition of 200, signed by the artist in pencil lower right, 
numbered lower right, printed by Rupert Jasen Smith, New York with 
the printer’s blindstamp. The image is after a photograph of Greta 
Garbo as Mata Hari by Clarence Sinclair Bull.
Feldman & Schellmann II.258. 

£85,000 [135881]
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68 
Ai Weiwei 
Green. London: Royal Academy of Arts, 2015
Quarto. Original grey cloth with titles to front cover blindstamped and titles 
to spine in black. Illustrated throughout. Housed in the publisher’s grey 
cloth box. With the original hand painted dust jacket presented in a white 
wooden frame with conservation glass by Darbyshire. Industrial green paint 
allowed to drip under its own weight on 170 gsm Munken Polar paper. Sheet 
size: 30 × 100 cm. Excellent condition.

a unique copy from an edition of 110, signed by the artist 
in pencil lower right. The dust jackets for the limited edition of the 
catalogue of Ai Weiwei’s 2015 exhibition at the Royal Academy were 
individually painted by the artist in one of ten colours: black, white, 
yellow, red, green, blue, purple, turquoise, lilac, and grey. Using a 
fully loaded brush, Weiwei has allowed the paint to run and dribble 
down the paper under its own weight, producing works with an 
affinity to his Coloured Vases, which he creates by dipping antique 
Chinese ceramics into the same type of brightly coloured paint and 
allowing it to flow down each vessel. The exhibition ran from 19 
September to 13 December 2015.
£10,000 [133750]

69 
Christopher Wool 
Black Book. New York & Cologne: Thea Westreich and Gisella 
Capitain, 1989
Elephant folio. Original black paper-covered boards. With the original 
publisher’s cardboard packaging box. With 17 full page offset lithographs on 
smooth matt art paper. Sheet sizes: 57.2 × 40 cm. Excellent condition.

from an edition of 350, signed by the artist and numbered in 
black pen. The artist’s iconic text paintings are reproduced as prints 
in this publication. The folio is uncommon intact, as many copies 
have been disbound for individual sale of the lithographs.
£40,000 [130453]
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